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Introduction

According to Akrami, transcendentalist literature was the first site through which
Persian poetry found its way to American literature and culture. The harbinger of
the American Transcendentalist movement, Ralph Waldo Emerson, paid an
incomparable attention to Persian poetry and particularly to the poetry of Hafiz and
Saadi. He had a significant role in introducing these poets to the other intellectuals
of his time and to the readership of his books and the magazines associated to him.
The present article tries to, on the one hand, collect Emerson's translations of
Saadi's poems, which are scattered in his various works, also find their Persian
originals and examine them from the perspective of André Lefebvre. Also, it aims
to take this study one step further and find out the effect of these translations on
some of Emerson's poems. It is worth mentioning that J. D. Yohanan and R.
Akrami have mentioned some of these translations. In addition, Akrami has
specified the Persian origin of three cases. According to the documents, we know
that Emerson did not know Persian, therefore, he got acquainted with the works of
Iranian poets, especially Saadi and Hafez, through other languages, namely
English, French, Latin, and especially German.

Review of Literature

Compared to Hafez and Emerson, less research has been done on Sa’di and
Emerson. Perhaps one of the reasons is that more translations of Saadi's works
have been available to the audience. It is said that there have been fewer
translations of Saadi, who was almost as popular as Hafez with Emerson, probably
only because he was previously well known for is numerous translations of
Golestan, one of which Emerson himself introduced to the American readers of his
time. Emerson’s engagement with Persian poetry have been subject of many
studies. One, "Sa’di’s influence on the greatest American poets of the 19th
century" by J. Clinton.
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This article examines Emerson's poem entitled "Saadi" and his introduction to
Gladwin's translation of Golestan, and he believes that Emerson has not been able
to know Sa’di and his world to the same as a Persian reader. Two, "Sa’di and
Emerson" by F. Jahanpur. This article deals with Emerson's introduction to Persian
poetry and briefly touches on Emerson’s introduction to Golestan translated by
Gladwin. Three, "Emerson and Sa’di: Genetics of a Re-written Grief" by R.
Akrami. This paper gives a genetic reading of Emerson’s translation of a poem of
Saadi about the death of his son and demonstrates how through the five drafts of
this translation, Emerson identifies with Saadi and expresses some of his most
private feelings.

Methodology

The present article tries to analyze, on the one hand, Emerson's translations of
Saadi's poems through the prism of André Lefevere’s seven strategies and on the
other hand find their influence on Emerson's poems from the viewpoint of S. S.
Prawer. According to André Lefebvre, there are seven strategies for translating
poetry: 1. Phonemic Translation: reproducing the source language sound in the
target language. 2. Literal Translation: word for word translation. 3. Metrical
Translation: reproducing the source language meter. 4. Verse to Prose Translation:
Distorting the sense, communicative values and syntax of source text. 5. Rhymed
Translation: transferring the rhyme of the original poem into target language. 6.
Blank/free verse translation: finding just the proper equivalents in the target
language with a proper semantic result. 7. Interpretation: version and imitation.
Version occurs when the absence of source language text is retained and the form
is changed. Imitation occurs when the translator produces the poem of his own.
From Prawar's point of view, the study of the influence of poets and writers on
each other is divided into two major sections: the first one is the study of the direct
borrowing of poets and writers from each other; the second one is the examination
of indirect borrowing. While investigating the influence of poets and writers on
each other, the first step is to identify the type of influence (direct or indirect).

Discussion

As | said, in comparison to Hafez, Emerson has translated far fewer poems by
Saadi. These translations are not complete, that is, Emerson did not intend to
translate all the verses of an ode, sonnet, or poem, but she chose and translated a
few verses for her own convenience. These translations are not collected together
in a volume, they are scattered in different sources, i. e. Emerson's paper on Sa’di,
Emerson's paper on Persian poetry, and Emerson's other literary remains. In
general, Emerson's translations of Persian poets can be divided into three groups.
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One, it includes the works that she translated word for word from the German text
into English. Two, it consists of excerpts from various Persian poems that she
mixed together and created a single poem. Three, it comprises of adaptation (or
free translation) rather than translation. In other words, they can rarely be
considered translations in the original sense of the word. According to an Emerson
Scholar’s, Emerson’s engagement with Persian poetry gave a Persian touch to his
original products. In addition to the evident influence on Emerson’s poetry, Persian
thought also influenced and expanded Emerson’s philosophy in several ways.

Conclusion

Emerson has translated nine pieces of Saadi's poems. These translations are not
complete, that is, Emerson did not translate all lines of an ode, a gazelle, or a
Masnavi, but he selected and translated, for his own convenience, a few lines form
them. For a long time, Emerson scholars have believed that Emerson's poetry has
developed significantly after his acquaintance with Persian poetry. In addition, this
preoccupation with Persian poetry has given a Persian local color to Emerson's
original poems, and sometimes it is too difficult to say which poem is translated
from Persian and which one is written in English. However, in Emerson's collected
poems there are three, or even four, short pieces that he wrote under the influence
of reading and translating Saadi's different works. These pieces include “Hush”,
“Secret”, “Terminus”, and “Days.”
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Had I the world for my enemy,

Yet kept the treasures of a true friend.

Never should | ask whether things were

Or were not in this world.

A ship on the high seas

Doth the state of a lover resemble.

Overboard cast they the cargo

If so they can save their lives. (Emerson, 1994, 491).
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1. J. D. Yohannan’s “Emerson’s Translations of Persian Poetry from German Sources” (1843)
2. Ralph Waldo Emerson’s “Persian Poetry” (1858)

3. Harold Bloom’s Collected Poems and Translations of Ralph Waldo Emerson (1994)

4. Roushanak Akrami’s “Emerson and Saadi” (2016)
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The hero frets him not if rank and money fail
Knows he still that honor and shame lie not therein
Yonder man you see go by without clothes to his skin
Is better than a suit of clothes with never a man within. (Akrami, 2016, 7).
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Let no land, no friend, be to thy mind-an end;
For sea and land are wide, and there are many men.
Not one rose blooms, not one green tree,
The trees are all green; full of roses is space;
Aurt thou confined to one door, as the hen to one corn grain?
Why not soar up to heaven like the doves,
Fly from tree to tree, like the bul-bul;
And run not like the foolish grouse into a net? (Yohannan, 1943, 420).
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No soul has he who no friend has;

Little joy has he who no garden has.

Who with a moon-face can refresh his heart

Enjoys a luck which has no bounds.

A dungeon is that house which solitude fills,

If they haven’t, like Saadi, a rose bed. (Yohannan, 1943, 420).
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Now is the time when weakness comes, and strength goes;
The magic of sweet words | lose;
The harvest wind cuts clean; the tender sheen and shade
And pink and purple light upon thy garland fade.
To my foot fails the power of manly stride in streets.

Happy he who soonest to his orchard hut retreats.
Saadi’s whole power lies in sweet words

Keep this all the rest may go to beast and birds. (Emerson, 1994, 492).
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Who loves his friend with his heart of hearts
Bends not his head though the sky rains darts.
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Our lifetime wastes to no lofty end

Till the hero is matched with an equal friend.
Poison from the hand of my love were food
The sweet and the bane do the heart good.
Knowst thou why Saadi lives ever alone?

Because he cannot part from the darling one. (Emerson, 1994, 491).

o2 )5 > Gyl Dl oly g g ) Gl pi Db (G o)) (e Sl e ool Y
oo el 095 LS &S g4l Oy S ColSs jn (@l ol 0aly pldil Slyuss laass Colss oyl
53 ol Gl > 5 € jud Gl 3 gy el 99,55 askie |y 38 Cpin il
ly €paids x55,8» 5 «my first born /olgl /paisy)l 155,81y € Jab» yomw pol Canl 03] «paids
ol &Sl Jlb 03,8 LS5 colss d 1) (camw pb 4L aw gwpel (0 €MY SON /pyun» 4
I s 1) 3> a5 o) o p3 Elpan mpel (g ol o2els o sk o o 5l b (stnn
ol (SlaolS 4y 40l 5 oy daz 5 L o (il 5 03,5 den
SIS oyt ol 1S s 0ubdS il i o bilo 4,
395 g 32 05 (e o 13,55 o Chsgy 285 L
NS5 o 31 e Jo oL 5 il 2ol (g9 1
[ 3k (S o)l i 5183 338 Jlo (oo 4 Jl]
[cis S 5 il pas oS [eass J5 51 S ) Can o]
3 039)] 5 S 39, 398 45 o 340 S5 (gl o385 > 4
o0 3l (S @281l [ 38y (Ssadl g boges 5
Sy 03,5 9 Jb b0t 1S5 SO,6 b ] 0 oo
PSS 4 ol paids 13558 5 [ aom 4y 55 o polil g2
sl gy g (ol i 4 [slr Sl j ol cuting )5
59285 Jos &l el 3l /39y 52 s5ie (255 555
[y s 55 o8 blso /5 5 355k 50 05 5]
By o> ol puS & [ b @b (gl (295
Wb (055 &S o 3 0y (oS TS (S & (S 3355 (]
In Senahar, my first born sleeps;
Stunned with the blow, poor Saadi weeps;
Tho’ youth more fresh than Jussuf blooms,

The charnelworm his cheek consumes.
Where is the palm, star-topped, earth-footed,
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Which the brute storm has not uprooted?
I muttered, — “perish God on high,
Since pure youth dies as greybeards die!”
I staggered to my darling’s tomb,

And tore the sealed stone therefrom,
Then frantic, tottering, void of wit,
Groped down into that marble pit.

When grief was spent, & reason came,
Methought | heard my son exclaim

‘If my dark house thy heart affright
‘Saadi strive upwards to the light

Wilt thou give graves the blaze of noon
‘High hearts can work that wonder soon
The crowd believe that harvests grow
Where never man did barley sow.

But Saadi saw the fruit enchanted

By bending sower truly planted. (Emerson, 1994, 492).
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The secret that should not be blown
Not one of thy nation must know;
You may padlock the gate of a town,

But never the mouth of a foe. (Emerson, 1994, 255).
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Terminus
It is time to be old, / To take in sail:



YY) VFF ol s e T ol - eaozl Jl il omlit gy slatagsy 42555

The god of bounds, / Who sets to seas a shore,
Came to me in his fatal rounds, / And said: “No more!
No farther shoot/ Thy broad ambitious branches, and thy root.
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Days
Daughters of Time, the hypocritic Days,
Muffled and dumb like barefoot dervishes,
And marching single in an endless file,
Bring diadems and fagots in their hands.
To each they offer gifts after his will,
Bread, kingdoms, stars, and sky that holds them all.
I, in my pleached garden, watched the pomp,
Forgot my morning wishes, hastily

Took a few herbs and apples, and the Day
Turned and departed silent.
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Hush!
Every thought is public,/ Every nook is wide;
Thy gossips spread each whisper/ And the gods from side to side.
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[The secret]
The secret that should not be blown/ Not one of thy nation must know;

You may padlock the gate of a town,/ But never the mouth of a foe. (Emerson,
1994: 255).
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